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Founded in 1892 & part of the Essex landscape 
for over 120 years, we continue to deliver 
award-winning legal services throughout 
Southend & surrounding areas.  

As times change, so have we; embracing new 
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& traditional values.
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Daily Sessions:  9:45 am – 12:45 pm; 2:30 pm – 5:30 pm; 6:30 pm – 9:30 pm 
(Unless otherwise stated in the Programme).  

 
Class Dates and Times: 
All competitors receive an Attendance Slip, telling them when to arrive for their class; approximate 
class start times are also printed in the Programme.  The Festival reserves the right to start classes 
up to 10 minutes earlier than published, as long as all competitors are present and in agreement. 
 
The Festival makes efforts to schedule classes outside of school hours for those of secondary school 
age.  We would like to stress, however, that visits to the Festival are widely acknowledged to be 
valuable educational experiences and would encourage those in a position to grant leave of absence 
from school to regard them as such.  The Festival’s links with the local Music Hub, together with its 
designation as a Learning Destination under the auspices of the new Children’s University scheme, 
provide further and substantial evidence of the educational nature attributed to the Festival. 
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SOUTHEND-ON-SEA MUSICAL FESTIVAL 
(Registered Charity No. 283503) 

Affiliated to The British and International Federation of Festivals of which 
Her Majesty the Queen is Patron 

 
PRESIDENT:     Mr Lee Mead 
�

FESTIVAL OFFICERS 
�
CHAIRMAN:    Elizabeth Elliott   chairman@southendmusicfestival.co.uk 
VICE-CHAIRMAN:    Tim Browne 
HON. GENERAL SECRETARY:� � Joanna Masters  07981 320388  

gensec@southendmusicfestival.co.uk  
 
HON. TREASURER:   Richard Medcalf  01702 585261 

26 Wansfell Gardens, Thorpe Bay, SS1 3SW 
 
SECTION SECRETARIES: 
Singing:     Anne Jones� � 01702 312727�
Piano:     Verina Weaver ALCM 07919 043190 � �  
Woodwind/Brass:    Ashley Grover � 07817 971559 
Strings:     Hilary Williams  07721 314400 
Speech & Drama:    Emma Bearman� � 01702 587575 
 
Advertising:    Tim Browne  07770 381173 

    advertising@southendmusicfestival.co.uk 
Publicity Officer:    Nalan Jolly  07816 788238 

     
EXECUTIVE COMMITTEE � � The Festival Officers 

The Convenors of Selection Committees 
The Chief Stewards 

SPECIAL RESPONSIBILITIES 
MINUTES SECRETARY:   Marylisa Browne  07876 594951 
FESTIVAL AWARDS:   Richard Medcalf  01702 585261 
FRIENDS & MEMBERS:   Joanna Masters  07981 320388 
        friends@southendmusicfestival.co.uk 
SPONSORSHIP:    Margaret Stride  01702 711230 
        sponsorship@southendmusicfestival.co.uk 
FESTIVAL ARCHIVIST:   Sue Greengrass  01702 219860 
CHIEF STEWARDS:   Pam Bearman  07826 618998 
     Jim Ryan  07787 848994 
        stewards@southendmusicfestival.co.uk  
SAFEGUARDING OFFICER:   Megan Jenkins  07710 722912 
 
INDEPENDENT EXAMINER 
to the FESTIVAL    Nicholas Bard (A.C.A.) 
�
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SELECTION COMMITTEES 
 

SINGING 
 

CONVENOR: Elizabeth Elliott BMus (Hons) 
 

 Mrs Janice Baker Mrs M Cozens LRAM 
 Vanessa Cozens DipTCL, LTCL Mrs Cathy Edkins BA(Hons), LTCL 
 Elizabeth Upsher  

 
PIANOFORTE 

 
CONVENOR: Mr Jena Pang MA (OXON), PGDL, BIFF Adjudicator 
 

 Sophie-Anne Chaplin BMus LTCL ATCL Elizabeth Elliott BMus (Hons) 
 Mrs Eve Garwood ALCM Mrs Isobel Kennedy GRSM LRAM 
 Jessica Willson  

 
WOODWIND and BRASS 

 
CONVENOR: Mrs Gill Thorn ARCM ABSM GBSM 

 
 Elizabeth Elliott BMus (Hons) Miss A F Ellis FTCL AGSM 

Mrs T Florish B.Mus. LTCL Mrs Jan Walker 
  

STRINGS 
 

CONVENOR: Mrs Isobel Kennedy GRSM LRAM 
 

 Mrs Avril Childs Mrs Rebecca Cox GTCL(Hons) LTCL 
Mr M Gadd LLCM Mrs Sally Goodfellow 
Mr Jena Pang MA (OXON), PGDL, BIFF Adjudicator 
 

Lucy Summers GRSM, Dip RCM (teacher), 
ARCM (PG), CT. ABRSM 

 
SPEECH and DRAMA 

 
CONVENOR: Mrs Louise Manders LLAM ALAM (Acting) GODA MSTSD (Adj) 
 

 Mr Richard Foster BA Hons (Open) Dip Mus (Open) Josephine Parsad, PCertLam, BA Hons 
 Mr Tim Browne  

 
ACCOMPANISTS 

 
If an accompanist is required you will need to make a private arrangement as regards rehearsal, fees and attendance at 
the Festival.  We do not have an Official Accompanist but below is a list of suggested, local accompanists whom you can 
contact to make such an arrangement.  Please do not contact them until you know the time and date of your classes. 
There is no obligation to use one of these accompanists; you may arrange to use an accompanist not listed here.  
 
Pam Cox (up to Grade 6 standard only) - 01702 610009  Janet Walker - 01702 528027 
Elizabeth Elliott – 07890 340279 Verina Weaver ALCM - 07919 043190 
Andrew Palmer (evenings and weekend classes only) – 07989 
261645 

 

 
 

�
�
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FRIENDS OF THE FESTIVAL 
HONORARY MEMBERS 

  
Mr & Mrs K Browne Mrs Denise Raynsford 
Mrs Annette Gentleman Mr & Mrs H Worsfold 
Mrs Pat Jacobson   

SUBSCRIBING FRIENDS OF THE FESTIVAL 

Miss Natrah Akib Mr David Hucklesby 
Miss Kathryn Ash Nalan Jolly 
Mr John & Mrs Suzanne Barr  Mrs Carole Anne Jones 
Mr Trevor & Mrs Cherie Bason Mrs Sheila and Miss Sarah Kelleway 
Emma & John Bearman Mr & Mrs T Kennedy 
Paul & Pamela Bearman Mr & Mrs J Kidgell 
Mr T W Birdseye, JP Mr & Mrs P Lafferty 
Tim & Marylisa Browne Sandra & Ian Leonard 
Mrs B Brudenel Mrs Pattie Littman 
Miss Amy Cheung BA (Hons) LRAM Mrs Louise Manders 
Avril & David Childs Mrs Joanna L Masters  
Mrs Jillian A Clarke Mrs H McBride 
Mrs Audrey Cooper  Mr & Mrs R Medcalf 
Miss P J Cox Dr Margaret J Muddiman 
Vanessa Cozens Mrs Sabina Nazly  
Mrs Margaret Cozens, LRAM  Mrs Louise O'Connor 
Peter & Margaret Croysdill Mr & Mrs C A O'Mahony 
Jeremy & Karen Croysdill Mr Andrew Palmer 
Mrs V Cunningham Mrs Amy & Mr Jena Pang 
Mrs Joy Curtis Mr Peter J Parsons 
Mrs Tina Davis Mrs Jean Restorick 
Mrs Pauline Dunmore  Mr & Mrs A Reynolds 
Cathy Edkins Mrs & Mrs M Rowan 
Elizabeth Elliott Mr J Ryan & Miss M Jenkins 
Mr P Elman & Miss A F Ellis Mrs G Shove 
Richard Evans & Naoko Inoue Mr J and Mrs E J Sinclair 
Mrs Barbara Fordham Mrs Diana Smith 
Mr Martin Gadd Miss Joanna Smith, BMus (Hons) PG(Dip) ALCM 
Mrs Evelyn F Garwood Mr & Mrs J Squier 
Mrs S Greengrass  Mrs Margaret Stride 
Ashley Grover Mrs B Sullivan 
Mr & Mrs G Gundy  Mr Walter Tee 
Mrs Eileen Hamilton, LGSM  Mr J Tipping  
Mr D J Hobday  Mrs J Ventris  
Mrs Ann Holland  Mr John Wall  
Mr Gordon & Mrs Gill Howsden  Verina Weaver, ALCM 
  
  

 
By becoming a Friend, for a minimum annual subscription of £12 for an individual or £20 for two members of a family, you will be entitled 
to a free copy of the Syllabus together with a Friend’s Pass valid for the entire November Festival; you will be invited to attend the AGM 
held in April/May.  Your financial support as a Friend of the Festival will help us to provide the necessary facilities to encourage the pursuit 
of excellence in the Musical and Dramatic Arts; your presence as an interested audience will also give encouragement to the performers.  
If you would like to attend the Festival as a Friend, please complete and return the form on the next page.�
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Southend-On-Sea 
MUSICAL FESTIVAL ASSOCIATION �
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OBITUARIES 
HILARY KATHRYN CLULOW FGSM, AGSM 

15th August 1944 – 27th October 2019 

Hilary was passionate about Speech and Drama from a very early age and studied with Peggy Batchelor 
at Ridley Studios in Leigh. She was a regular performer at the local Festivals and won numerous awards 
for her efforts. Later, she would enter her own pupils of all ages, encouraging them to experiment with the 
thrill of performance. When graduating from the Guildhall School of Music and Drama, she was also 
awarded the year prizes for Direction and Public Speaking. She certainly never looked back. Her early 
involvement with the profession included acting, directing and touring as Company Manager. Many a 
successful actor was set on their way after working with her when she was Director of Watford Theatre in 
Education. She was the youngest ever examiner appointed by the Guildhall and was later honoured to be 
awarded the FGSM for her services to Speech and Drama education. As a member of the British and 
International Federation of Adjudicators, she worked extensively at Festivals throughout the UK and 
abroad. She was a regular at the Hong Kong Festival and developed a love for the country and its people. 

A dynamic teacher, she helped to shape many young people’s lives and she remained passionate about 
her work throughout her life. She was a very popular and talented adjudicator and the family have been 
overwhelmed with tributes from her colleagues, Festival representatives and past pupils. Her sister, Viv 
Cunningham, described her as talented, kind and inspirational.  Hilary will be missed by us all. 

 
DAPHNE JUNE ROWLAND  

 
20th May 1927 – 30th September 2019 

Daphne was born in Kensington London and first began to learn the piano at the age of six and developed 
into talented musician. At one point in her musical studies her teacher was Ippolit Mochaloff, the tutor of the 
Tsar’s imperial Romanov family in Russia, who had fled his homeland during the Russian Revolution. 
Daphne became a concert pianist and won many awards. Amongst her accolades she won the Chopin 
Cup at Wigmore Hall and they became very good friends before he married Greta Garbo.  

Also, at this time became a life long friend and pen pal to the famous singer and actress Deanna Durbin, 
which lasted until Deanna died. 

She married Reginald Rowland and had two sons, Ian and Peter. Daphne began teaching piano and 
singing, very successfully with an abundance of pupils who would become successful musicians and 
singers in the entertainment business. She often performed at many distinguished functions with her 
husband who played the drums. They became a very successful duo with many gigs under their belt. 
As a wife, mother and nana she was a loving, kind, positive person who loved animals and had a good 
sense of humour. At the age of 92 she was still teaching on the Thursday before she passed in the early 
hours on the following Monday September 30th 2019. 

Our records show that Daphne became involved with our festival in 1975 and was for many years on the 
piano committee of festival and attended her last meeting in January 2018. Always smiling and keen to 
play when choosing the set pieces. Over the years she put in many pupils to play at the festival, and also 
has a duet cup named after her. She will be dearly missed and we thank her for her outstanding service 
in enriching the musical community of Southend on Sea and for all the support she gave to our festival. 
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ROY ALBERT BAILEY 

15th August 1942 – 23rd January 2020 

As proprietor of The Cambridge Press, Roy provided great support to the Southend Musical Festival over 
many years, controlling not only the printing of much of the general stationery but also the production of 
the annual Syllabus, Programme and Certificates awarded to each competitor. Indeed, in spite of a very 
busy schedule, Roy was always mindful of the tight deadlines for Festival publications and worked very 
hard to ensure that the first 100 copies of the Syllabus and the Programme were available well ahead of 
time. 

Roy's father, Mr A J Bailey, had taken over The Cambridge Press in April, 1950 and Roy joined the 
business immediately upon leaving school in 1957. It was in 1962 that the Festival began its association 
with Roy and a year later Cambridge Press moved to new premises at 20, High Street, Shoeburyness. 
There they remained until Roy's retirement in January, 2010, in recognition of which he donated The 
Cambridge Press Trophy for Piano Playing. 
 
Even after his retirement, Roy was happy to stay in contact with the Festival and for a number of years 
was, together with his wife Pearl, regularly to be seen enjoying both the Piano Section classes and the 
Prize Winners' Concert. 
 

NOEL CHRISTOPHER KELLEWAY 

26th December 1951 – 3rd March 2020  

Noel’s involvement with the Festival was mainly acting in support of his wife, Sheila, in her long-standing 
role as Woodwind & Brass Secretary (and Vice Chairman to Sally Browne for many years). He was 
immensely proud of his family and took particular pleasure in attending the choir classes, where both 
Sheila and daughter Sarah, sang in Cantare. We will very much miss seeing him at the Festival and are 
extremely grateful for his contribution and encouragement.   

�
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PREFACE 

 
The 2019 Festival… 
 
It seems such a long time ago now but as there was no Syllabus produced last year, we have not had the opportunity to make 
any comments on what was a very successful and enjoyable Festival in 2019.  This year saw many changes, including a 
brand-new on-line entry system which proved to be very beneficial to all.  We are, as always very grateful to those who either 
support individual classes or who contribute on a more general basis towards our running costs.  In particular, we should 
acknowledge Alfred Music for their continued sponsorship of the Piano section and Mr Peter Parsons for his ongoing 
contribution to the Prize Fund. 
 
The 2020 Festival that never was…. 
 
Sadly, due to the Coronavirus pandemic, we were unable to hold our Festival in 2020.  We made the decision early on to 
cancel, which turned out to be the right thing to do given the repeated nationwide lockdowns we have all had to endure.  
However, just because there was no Festival in November, it does not mean that we have sat around doing nothing!  A huge 
amount of administrative re-organising has been taking place and an exciting new website is being launched in June. 
 
The 2021 Festival 
 
The Executive Committee are hopeful that this year’s Festival will be able to run as usual from Friday 5th to Saturday 20th 
November.  Once again, we will be holding the Festival at the Kings Road United Reformed Church, together with The 
Cunningham Theatre at Thorpe Hall School, which will host some of the Speech and Drama classes.  However, we are acutely 
aware that things could change over the next six months and we are therefore making contingency plans to hold an on-line 
event of some kind, should this become necessary.   
 
A few new classes have been introduced this year including several non-competitive classes.  Our hope is that this will give 
people the opportunity to perform pieces that they wish to just ‘try out’, or to give others, who have never performed before, 
the chance to stand up in front of an audience and see what happens! 
 
As always, we have a fantastic panel of adjudicators from the British & International Federation of Festivals.  
  
--------------------------------------------------------------------------------------------------------------------------------------------------------- 
 
Since the 2019 Festival, we have held two AGMs and the Executive Committee have had to say goodbye to several of its 
members.  We would like to give special thanks to the following people, who have stood down after many years of dedicated 
commitment to the running of the Festival:  Penny Kidgell (Piano Secretary), Kathryn Ash (Strings and Minutes Secretary), 
Sarah Chin-a-Loy (Safeguarding Officer) and especially Ann Holland who was our very supportive Chairman for 6 years.  This 
inevitably means that there are some new people to say hello to:  Verina Weaver (Piano Secretary), Marylisa Browne (Minutes 
Secretary) and Megan Jenkins (Safeguarding Officer).  There has also been some major switching of roles within the 
committee itself.  I am your new Chairman; Tim Browne is the Vice Chairman and Nalan Jolly has stood down from her role 
as Honorary General Secretary.  Nalan is now our Publicity Officer, whilst Joanna Masters, our Friends and Members 
Secretary has also taken on the role of Honorary General Secretary.  Joanna has been ably assisting Nalan over the past 
year and we are extremely grateful to both ladies for their continued dedication to our wonderful organisation and look forward 
to working with them long into the future. 
 
Finally, some very exciting news.  The Festival has been without a President for the past few years and I am delighted to be 
able to say that this situation has now been remedied.  We are thrilled to announce that the actor and singer, Lee Mead has 
agreed to become our President and we are all very excited about what he will bring to our Association.  Lee competed in our 
Festival as a youngster and he is honoured to have been asked to take up this position.  We all look forward to seeing Lee in 
November. 
 
With best wishes for a fantastic Southend Musical Festival 2021. 
 
 
Elizabeth Elliott, Chairman 
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WELCOME TO OUR NEW PRESIDENT…… 
 
 
 
LEE MEAD shot to prominence after winning the BBC series ‘Any Dream Will Do’ to take the role of Joseph in the West End 
in 2007.  In June 2007 he released ‘Any Dream Will Do’ and ‘Close Every Door’. The songs entered the UK Singles Download 
Charts and peaked at No 2. Lee released his first album ‘Lee Mead’ in 2007 and his second album ‘Nothing Else Matters’ in 
2009.  
 
Lee returned to the West End in 2010 to take on the role of Fyero in the musical ‘Wicked’ to critical acclaim. He continued to 
pursue his solo singing career, taking his own show ‘An Evening with Lee Mead’ around the UK. He also starred in his own 
Christmas show at the London Coliseum in December 2010. Lee continued to tour the UK with his band throughout 2011 and 
in the same year played the lead male role, Emmett Forrest in the smash hit musical ‘Legally Blonde’ at the Savoy Theatre in 
London’s West End. The end of 2011 saw Lee touring his own sell out show in Japan with the National Polish Orchestra.  
 
He joined the cast of BBC ‘Casualty’ as Nurse Ben ‘Lofty’ Chiltern in 2013, a role which was specifically created for him and 
which has proved a huge success for Lee and for the show. Despite being incredibly busy at the BBC, and in pantomime each 
Christmas and New Year, Lee found time to perform in his own concerts during 2014. He also returned to the West End’s 
legendary Garrick Theatre in December 2014 and 2015 with his own Christmas shows.  
 
Lee took a 12-month leave of absence from ‘Casualty’ to take on the role of Caractacus Potts in a new touring production of 
‘Chitty Chitty Bang Bang’ from May-September 2016. He released his fourth album ‘Some Enchanted Evening’, which went 
into the Top 20 in February 2016 and toured with his own show of the same name throughout 2015/2016.  
 
In December 2016 and January 2017 Lee was offered the opportunity to appear in pantomime at the legendary London 
Palladium with the world’s biggest pantomime producers, Qdos. He performed in ‘Cinderella’ as Prince Charming, alongside 
Julian Clary and Paul O’Grady, to great acclaim.  
 
In May 2017, Lee was invited to join the cast of the BBC hit TV show, ‘Holby City’, to reprise the role of Ben ‘Lofty’ Chiltern. 
Lee remained at ‘Holby City’ for three years as a weekly favourite among fans of the show, attracting an audience of 5 million 
viewers each week.  
 
In 2018, Lee headlined the “Stages Cruise Festival” with Michael Ball and appeared on stage with Don Black. Later that year 
Lee performed at the composer’s 80th birthday celebration ‘An Evening with Don Black’ which aired on BBC Radio 2.  
 
Recently, Lee fulfilled one of his childhood ambitions by performing in front of the entire Royal Family at the Royal Albert Hall 
‘Festival of Remembrance Concert’ alongside James Blunt, Leona Lewis and Rick Astley.  
 
During his career to date, Lee has duetted with some of the world’s most popular artists, including Josh Groban, Susan Boyle 
and Donny Osmond to name a few.  
 
Not many may know that Lee is from Southend and was part of what was once the Focus Youth Theatre. As a previous 
competitor, he is honoured to be the President of the Southend Musical Festival. Lee’s goals are to encourage more people 
into the Arts as a way of developing creativity and confidence, as well as growing the profile of the Festival in the town as a 
celebration of the local performing arts scene. 
 

 
 
 
�
�
�
�
�
�
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PRIZE FUND AND TROPHIES 

 
 
 

The Southend Musical Festival Association wishes to express its thanks to all who have given trophies, money or 
other prizes or donations towards the Prize Fund over the years, and this year to: 

 
 

Alfred Music Publishing  Mrs Eve Garwood 
Anita Philpott Pattie Littman 

Ass’n of English Speakers & Singers Southend-on-Sea Chamber Music Club 
Beryl Brudenell & Roger Frith  The Beryl Scholfield Memorial Fund 

Dorothy Havis 
Eileen Hamilton 

The Dickens Fellowship, Southend and District 
Branch No. 54 

Jena Chun-Wah Pang The Estate of Miss Dorothy West 
John & Elaine Sinclair The Estate of Mr Don Collard  

Mr Mick Seymour The family of Doreen Bowyer 
Mr Peter Parsons The family of Muriel Muddiman 
Mr Roger Calton The family of R L Richardson 

Mr Terry Birdseye  U3A Creative Writing Group 
  

We are also grateful to Audrey Cooper for her donations which helped with the purchase of the badges 
that are distributed at every Festival 

�
�

Southend Musical Festival is proud of its collection of trophies which, over the years since the Festival began in 
1911, have been donated by public figures of the Borough and by music lovers and drama enthusiasts who have 

been involved in the competitions in one way or another. 
 
 
 
 
 

Presentation of the appropriate trophy is made at the end of the relevant class.  Each winner may then hold the 
trophy up to the end of the September of the next year, when it should be returned to: 

 

Clive Rogers,  
Southend Sports Trophies,  

536 Sutton Road,  
Southend-on-Sea, 
Essex SS2 5PW. 
(01702-616046) 

 

Clive is responsible for the care and maintenance of all the trophies and also offers an engraving service. 
�

� �
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OBJECTS OF THE FESTIVAL 
�
When our Festival was founded in 1911, the first Syllabus set out the Objects of the Festival, which are repeated below.  These 
timeless sentiments have been, and continue to be, honoured during the Festival’s long and happy life: 

1. To encourage the study, performance and appreciation of good music by holding Annual 
Public Competitions. 

2. To afford the Competitors the opportunity of having their qualifications tested by eminent 
musicians. 

 
 
 

FESTIVAL HELPERS AND STEWARDS 
To ensure the smooth running of the Festival, the services of at least six stewards are necessary at each of the three-hour 
sessions on each day; we also need helpers to provide refreshments during these sessions.  There are several other positions 
which need to be covered, not all of which require you to be present at the Festival itself.  We would welcome any offer of 
help, however much time you have to spare.  The work is rewarding, and the company is congenial! 
The Volunteer Co-ordination Team would be delighted to chat to you about ways in which you may able to help.  Please call 
Pam Bearman (07826 618998) or Jim Ryan (07787 848994) or email stewards@southendmusicfestival.co.uk. 

 
 
 
 

SPONSORSHIP 
A form has been inserted into this Syllabus to enable you to sponsor one or more classes of your choice in this year’s Festival.  
Your financial support in this particularly interesting way helps the Festival to cover its increasing overheads and will be 
acknowledged in the Programme.  If you wish to, we would be delighted to welcome you at the Festival to attend your chosen 
class(es) and congratulate the winners. 

 
 
 

 
ADVERTISING IN THE NOVEMBER PROGRAMME 

Advertising in the November Programme is a very good proposition for businesses wishing to publicise their services to 400-
500 households in the pre-Christmas sales period, and our rates for full, half, and inner/outer cover pages are very reasonable.  
Tim Browne is responsible for advertising space in the Programme and he would be delighted to hear from you if you are 
interested in placing an advertisement; please contact him at advertising@southendmusicfestival.co.uk� or 07770 
381173. 
 

 
 Please note that your art work – in electronic form (pdf or jpeg) - should be with us by the end of September in 

order to guarantee inclusion in the November publication. 
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ADJUDICATORS 
 

SINGING: Yvonne Patrick, GRNCM, ALCM�
 
�
Yvonne Patrick studied at the Royal Northern College of Music and began her professional career with D'Oyly Carte 
Opera Company performing numerous roles including Elsie Yeomen of the Guard and Josephine HMS Pinafore.  
She joined Glyndebourne Festival Opera in 1994 and made her Festival debut in 1998.  She made her 
Glyndebourne Touring Opera debut in the role of Despina Cosi fan tutte and in their production of The Bartered 
Bride she sang the role of Esmeralda which included training to be a trapeze artist!  For Opera North she sang 
Musetta La Boheme.   She has also worked for Welsh National Opera, Garsington Opera, Kentish Opera, Carl Rosa 
Opera Company, Swansea City Opera, Garden Opera, Opera Box and Opera Brava.  Roles performed include 
Violetta, La Traviata, Fiordiligi Cosi fan tutte, Micaela Carmen, Pamina and First Lady, The Magic Flute, Donna 
Elvira Don Giovanni, Clorinda La Cenerentola, Cio cio san Madame Butterfly, Mimi La Boheme and Rosalinda and 
Adele Die Fledermaus.  On a tour of Kenya, she was the soprano soloist in a performance of Mozart’s Requiem in 
Nairobi Cathedral.   As a well-known performer of Gilbert and Sullivan, she was invited to appear as soprano soloist 
in the Centenary Gala Concert of the Philadelphia Savoy Company, the oldest Gilbert and Sullivan society in 
America.  Yvonne is a regular guest performer on cruises and has also appeared on BBC Radio 2's Friday Night is 
Music Night. 
 
Yvonne has worked extensively for the education departments of the major opera companies in the UK.  Alongside 
her busy performing career, she is an adjudicator with the British Music Festival Federation, teaches privately, and 
is an Associate Lecturer at Chichester University and Lancing College in West Sussex.  In 2018, Yvonne, with friend 
and colleague Louise Crane, set up Sussex School of Song in Shoreham-by-Sea, running weekend courses for 
young singers at the beginning of their career and amateur soloists, working with experienced professional singers 
and accompanists.  Yvonne is also a keen runner completing three Brighton Marathons and recently the Great 
North Run.  She shares her home with husband Tim and two rescue cats – Bonnie and Clyde! 
�
�
PIANOFORTE: Timothy Barratt, ARAM, GRSM, LRAM, ARCM, LMusTCL 

Timothy Barratt studied on a Scholarship at the Royal Academy of Music, winning many major awards, and 
completed his studies with Vlado Perlemuter in Paris and Geoffrey Parsons.  He has toured and broadcast 
extensively in the UK and abroad as soloist, accompanist and chamber music player. Whilst still a student he 
developed a special interest in song accompaniment through playing for Masterclasses at Aldeburgh, subsequently 
partnering such artists as Dame Felicity Lott and Robert White. In addition, instrumentalists he has worked with 
include Jack Brymer, Bradley Creswick and Haaken Hardenberger. Teaching forms a major part of his musical life 
and he works with pupils of all ages and levels from beginner to post-graduate. He was Head of Keyboard at Dulwich 
College for almost 25 years whilst also teaching at the RAM and TCM and now pursues a busy freelance career.  

An ABRSM examiner since 1991, he is also a Trainer, Moderator and Mentor. Other work for the AB includes 
selecting the graded Piano pieces and presenting Seminars. He frequently directs Masterclasses for performers 
and teachers’ workshops in the UK and Far East and is in demand as a Competition and Festival adjudicator. 
 
�
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WOODWIND AND BRASS – Philip Dewhurst BA(Hons), PGCE FISM 
 
Philip Dewhurst was born and educated in Bolton, Lancashire. He read music at the University of Newcastle-upon-
Tyne under Professor Denis Matthews where he specialised in performance on the oboe. After finishing his degree, 
he completed a Post Graduate Certificate of Education and pursued a career in teaching. Philip has held several 
posts as Director of Music in prestigious independent schools in the North West most recently at Cheadle Hulme 
School, Cheshire from where he has recently retired. Philip gives occasional recitals and enjoys orchestral and 
chamber music playing on a freelance basis. He has a passion for choral music and has conducted and directed 
choirs & choral societies throughout his career as well as being musical director for many musicals and shows. As 
well as adjudicating at music festivals around the country, Philip is an examiner for Trinity College London and an 
experienced GCSE and A level moderator. 
�
STRINGS – Iona Zuiderwijk�
 
Iona was born in Liverpool and began playing the violin under teacher Peter Mountain. She was a pupil at Chethams 
and Wells Cathedral school before going to the Royal Academy of Music to study violin with Molly Mack and Ralph 
Holmes and she also studied the harpsichord. After a career in playing, she diverted into a career in social work 
and probation, qualifying and working in various settings. Studying violin with Howard Davis during this time, Iona 
reverted to a career in music, becoming a Head of Strings for Oakham, Guernsey Music Service, Birkdale and 
Kimbolton schools as well as later a head of music. She became a coach for the National Children’s Orchestra. Her 
Fiddlefingers project in Sheffield, offering tuition in violin and cello for local five-year olds, won through twice to the 
finals in the Music for Youth competition festival. Iona was trained by Sheila Nelson in the teaching of technique to 
young children whilst making it fun. 
Iona is an examiner for Trinity College and offers training for primary music teachers in using Kodaly and eurythmics 
as well as string workshops for violin/viola teachers in establishing good technique from the start. Home, once more, 
is Liverpool.  
�
SPEECH AND DRAMA – Vivienne Redford, LLAM, MSTSD(Adj) 

Vivienne has studied Speech & Drama since the age of four and has been teaching the subject since 1980. She is 
the Head of Speech and Drama at a large independent girls’ school in Bedford. She is also the Principal of the 
Redford School of Speech and Drama, established in 1982, training children and adults of all ages in all aspects of 
the performing arts and communication. Many of her former students perform in TV, film and theatre around the 
world and in major West End productions, the Globe, the RSC and the National Theatre. Others are pursuing 
careers as teachers of Speech and Drama, Theatre Directors and Technicians. 

Vivienne has produced and directed a diverse range of musical and theatrical productions and particularly enjoys 
writing and devising original and creative theatre with her senior students. For the past nineteen years, she has 
organised and directed a widely-acclaimed summer school for students aged 7 to 21, which culminates in a 
commissioned play, written for and performed by the students who attend. 

Vivienne is an examiner for the London Academy of Music & Dramatic Art, a member of the Society of Teachers of 
Speech and Drama and an Adjudicator member of the British and International Federation of Festivals travelling 
extensively throughout the UK, Ireland and the Channel Islands. She is a former secretary and now a Vice-President 
of the Bedfordshire Festival of Music, Speech and Drama which has given her a clear understanding and insight 
into the work, energy and commitment that Festival organisers, teachers and pupils put into making their Festivals 
a success. 

When not working (which is a rare occurrence) Vivienne enjoys: seeing as much theatre as possible, reading, 
particularly children’s books, cooking and relishes spending time with her family. 
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SPECIAL NOTICES 
1. Federation marking guidelines 
Please note that Federation Adjudicators working at our Festival will allocate marks using the following guidelines:  
90+  An exceptional performance, both technically and artistically 
87 – 89  An excellent performance technically and artistically 
84 – 86  A convincing performance technically and artistically 
81 – 83  A capable performance showing some artistic appreciation and/or technical ability 
78 – 80  A performance showing development of technique and/or communication 
75 – 77  A performance limited in its communication. 
Awards will continue to be made according to the Southend Musical Festival scheme (please refer to General Conditions for 
Competition in this Syllabus).  Any performer wishing to know more about the British & International Federation of Festivals 
and its recommended guidelines should contact: 

Festivals House, 198 Park Lane, Macclesfield, Cheshire, SK11 6UD www.federationoffestivals.org.uk 
2. Child Protection Policy 
The Festival’s Child Protection Policy and our approach to Creating Safer Festivals for Everyone is published explicitly in our 
Syllabus, our Programme and on our website.  This includes the very latest best practice recommendations from the British 
and International Federation of Festivals working in partnership with the NSPCC and Children England under the SafeNetwork 
banner. 
3. Festival Policy on the use of Cameras and Video/Audio Recording Equipment 
Please note that we do NOT allow cameras, video recorders or audio recorders in the Performance Hall; the presence of such 
equipment would make it impossible for the Festival to guarantee adherence to the following rulings: 
(i) Child Protection: the permission of the parent or guardian of every child under 18, or vulnerable adult of any age, must 

be obtained if a photograph or recording is made of that child/vulnerable adult; 
(ii) Copyright: every person recording would have to have an appropriate current licence from the Mechanical Copyright 

Protection Society – this licence would have to be checked by the Festival on the day; every person recording must have 
the permission of the owner of the venue and of ALL performers; adjudicators’ words are copyright and written permission 
must be obtained before they can be reproduced; the Festival is always responsible for upholding copyright and would 
therefore be ultimately liable for any breach. 

In addition to the above, the use of cameras and/or recording equipment can be disruptive and off-putting for the competitors, 
to the detriment of their performance – a significant amount of hard work will have gone into their preparation for this 
performance and it is only fair to them that we do everything to ensure that we provide the best possible platform for them on 
the day. 
4. Time Limits 
Must be strictly observed to avoid losing marks; Competitors are reminded that spoken introductions count towards their use 
of the time limit. 
5. Adjudicator Copies of Own Choice Pieces 
Competitors are reminded of the importance of providing a copy of their own choice piece(s) for the Adjudicator.  The copy(ies) 
should be brought to the Festival and handed in at the appropriate time (with the exception of own composition pieces, which 
should be submitted in advance, according to the instructions in the Syllabus).  Failure to provide an Adjudicator’s copy 
may result in a loss of marks; there are only limited photocopying facilities at the Festival itself. 
6. Scheduling of Classes 
The Festival makes efforts to schedule classes outside of school hours for those of secondary school age.  We would like to 
stress, however, that visits to the Festival are widely acknowledged to be valuable educational experiences and would 
encourage those in a position to grant leave of absence from school to regard them as such.  The Festival’s links with the 
local Music Hub, together with its designation as a Learning Destination under the auspices of the new Children’s University 
scheme, provide further and substantial evidence of the educational nature attributed to the Festival. 
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GENERAL CONDITIONS for COMPETITION 

 
1.  The Competitions are intended for amateurs except where marked “Amateur or Professional”.  A person is regarded as 

“Professional” if their main income is derived from performing or teaching within the Section concerned.  Conductors and 
accompanists may, of course, be professional musicians. 

 

2.  No competitor may enter a class to be judged by an adjudicator from whom he or she has received private tuition in the twelve 
months prior to the Festival.  

 

3.�� OWN CHOICE titles, composers, authors and publishers etc. must be given on the entry form.  Competitors failing to give 
this information, or offering a different piece on the day, will be adjudicated, but not marked.  A copy of own choice must be 
provided for the adjudicator at the time of the performance – failure to do so may result in a loss of marks.  Competitors may 
not perform the same piece in more than one class.  

 

4.�� No recorded accompaniments are to be used. 
 

5.�� COSTUMES are NOT PERMITTED in any Festival classes, unless otherwise stated. 
 

6.�� TIME LIMITS must be strictly observed to avoid losing marks; competitors are reminded that spoken introductions 
count towards their use of the time limit.  

 

7. The Festival may, at its discretion, decide to amalgamate classes. 
 

8.�� At the end of each class, trophies, prizes and medals will be awarded and Certificates and Evaluation Sheets distributed.  
** Please note that trophies, prizes and medals will only be awarded if the winner achieves an honours mark of 85 or above.  

 Trophy/ Prize / Gold Medal for 1st place    85+ marks 
 Silver Medal for 2nd place (in classes of 5 entries or more)  ** see above 
 Bronze Medal for 3rd place (in classes of 8 entries or more)  ** note 
 Honours Certificates      85+ marks 
 Merit Certificates      75-84 marks 
 Certificates       Less than 75 marks 
 

9. ENTRY FEES  (Please note: We regret that we are not in a position to refund Entry Fees) 
 

 15 years & under / 60 years & over: Solo Entry: £6.50    
  Recital Entry/Original Compositions £8.50  
   
 16 years & over: Solo Entry: £7.50    
  Recital Entry/Original Compositions £10.00      

 ENSEMBLES (all age groups):  Duets: £8.00 Quartets and groups up to 10 persons:  £16.00 
      Trios: £12.00 Larger groups (more than 10 persons):  £20.00 
 

10. ACCOMPANIST ARRANGEMENTS 
 

If an accompanist is required you will need to make a private arrangement as regards rehearsal, fees and attendance at the 
Festival.  We do not have an Official Accompanist but a list of suggested, local accompanists whom you can contact to make such 
an arrangement, is available on page 3.  Please do not contact them until you know the time and date of your classes. There is no 
obligation to use one of these accompanists; you may arrange to use an accompanist not listed here. 
 

11. NOTES 
 

i)�� Where “age” is pertinent to determining the appropriate class/fee, this is the age of the competitor(s) as at 31st AUGUST 
immediately preceding the Festival (any exceptions to this general rule will be stated against individual classes). 

ii)�� NOVICE CLASSES – competitors must not have been learning for more than the time specified for the class entered. 
 

Parents/guardians/carers/teachers of entrants under 18 and/or vulnerable adults of any age must make themselves aware of the 
Festival’s Child Protection Policy and our approach to Creating Safer Festivals for Everyone (at end of Syllabus). 
  

Southend Musical Festival complies with the principles embodied in the Data Protection Act which is the UK’s implementation of General 
Data Protection Regulation.  Information submitted on entry forms will be processed on a computer system, held securely and used only 
by authorised personnel, solely for the purposes of Festival administration; it will never be shared with any third parties.  Names are printed 
in the Festival programme and results are shown on the Festival website.  All records are destroyed three months after the completion of 
the Festival.  Submitting an entry form constitutes acceptance of this practice.  Any queries in this respect should be directed in the first 
instance to the Honorary General Secretary.� 

 
TEACHERS – PLEASE ENSURE THAT PARENTS ARE AWARE OF THE CONDITIONS STATED ABOVE BEFORE SUBMITTING THE ENTRY. 

Adjudicators use 
standard criteria to 

arrive at their marks. 
Please see “Special 
Notices” for details. 
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SOUTHEND MUSICAL FESTIVAL 

NEEDS MORE HELPERS 
 
 

Could you help at the Southend Musical Festival? 
 

We are always looking for new stewards 
to help run our sessions. 

 
If you, or anyone you know, might be interested in  

finding out more about how you might help,  
please contact our Chief Stewards, 
Pam Bearman 07826 618998 or 

Jim Ryan 07787 848994 
email stewards@southendmusicfestival.co.uk 

 
Thank you 

 
�
�
�
�
�
�
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SOUTHEND MUSICAL FESTIVAL 
NEEDS MORE HELPERS 

 
 

Could you help at the Southend Musical Festival? 
 

We are always looking for new stewards 
to help run our sessions. 

 
If you, or anyone you know, might be interested in  

finding out more about how you might help,  
please contact our Chief Stewards, 
Pam Bearman 07826 618998 or 

Jim Ryan 07787 848994 
email stewards@southendmusicfestival.co.uk 

 
Thank you 
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We would like to encourage pianists to take part in our  

Chamber Music Class  
for original chamber music instrumentation, with no arrangements 

allowed. 
 

Please refer to the 400 series of classes in this Syllabus for more 
information.  
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SOUTHEND MUSICAL FESTIVAL 
NEEDS MORE HELPERS 

 
 

Could you help at the Southend Musical Festival? 
 

We are always looking for new stewards 
to help run our sessions. 

 
If you, or anyone you know, might be interested in  

finding out more about how you might help,  
please contact our Chief Stewards, 
Pam Bearman 07826 618998 or 

Jim Ryan 07787 848994 
email stewards@southendmusicfestival.co.uk 

 
Thank you 
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Online Entry 
The online entry form is available at www.southendmusicfestival.co.uk 

Please call Nalan Jolly on 07816 788238 for any entry queries or email 
gensec@southendmusicfestival.co.uk 
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Online Entry 

The online entry form is available at www.southendmusicfestival.co.uk 
Please call Nalan Jolly on 07816 788238 for any entry queries or email 

gensec@southendmusicfestival.co.uk 
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SOUTHEND MUSICAL FESTIVAL 
NEEDS MORE HELPERS 

 
 

Could you help at the Southend Musical Festival? 
 

We are always looking for new stewards 
to help run our sessions. 

 
If you, or anyone you know, might be interested in  

finding out more about how you might help,  
please contact our Chief Stewards, 
Pam Bearman 07826 618998 or 

Jim Ryan 07787 848994 
email stewards@southendmusicfestival.co.uk 

 
Thank you 
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�

Child Protection Policy 
�
�
The British and International Federation of Festivals for Music, Dance and Speech works for amateur festivals everywhere 
to help create thousands of educational performance opportunities for children and young people each year. 
The Federation, and our member Festivals, are committed to ensuring safe environments for children and young people 
and believe that it is always unacceptable for a child or young person to experience abuse of any kind.  We recognise our 
responsibility to safeguard the welfare of all children and young people, by a commitment to recommend best practice which 
protects them. 
This policy applies to our Board of Trustees, paid staff, Adjudicator members, volunteers, students or anyone working on 
behalf of the Federation and our member Festivals. 
We recognise that: 
•  the welfare of the child/young person is paramount 
•  all children, regardless of age, disability, gender, racial heritage, religious belief, sexual orientation or identity, have 

the right to equal protection from all types of harm or abuse 
•  working in partnership with children, young people, their parents, carers and other agencies is essential in 

promoting young people’s welfare. 
The purpose of the policy: 
• to provide protection for the children and young people who participate in our festivals, including the children of 

festival members 
•  to provide staff and volunteers with guidance on procedures they should adopt in the event that they suspect a 

child or young person may be experiencing, or be at risk of, harm 
We will seek to safeguard children and young people by: 
•  valuing them, listening to and respecting them 
•  adopting child protection guidelines through procedures and safe working practice for staff and volunteers 
•  recruiting staff and volunteers safely, ensuring all necessary checks are made 
•  sharing information about child protection and safe working practice with children, parents, staff and volunteers 
•  sharing information about concerns with agencies who need to know, and involving parents and children 

appropriately 
•  providing effective management for staff and volunteers through supervision, support and training. 
�
The Federation will review this policy each year in November in line with Safe Network guidance or sooner in light of any 
changes in legislation or guidance.  All changes will be communicated to our member Festivals in time for the start of the 
new Festival year. 
�

�
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Creating Safer Festivals for Everyone 
�
�
The Federation and its member Festivals use the following policies and procedures to create Safer Festivals for everyone:  

1.� A single, definitive Child Protection Policy adopted by all Federation Festivals.  
 
2.� One or more designated Festival Safeguarding Officers (FSO) appointed for each Federation Festival. 
Name:  MEGAN JENKINS email: meganjenkins54@hotmail.com 
 
3.� Best practice advice in the form of Safe Working Practice and Festival Child Protection leaflets, with support and 

training for all Festival staff and volunteers, including clear reporting procedures for anyone with a concern about a 
child. 

 
4.� Appropriate recruitment and induction procedures for all new Festival staff and volunteers responsible for providing 

safe environments for everyone attending / performing at a Federation Festival. 
 
5.� All Festival stewards wear a ribbon with a name badge and the committee member in charge of each session will 

wear an identifying red ribbon.  All teachers/parents/guardians/carers are asked to report all incidents of any nature 
to anyone wearing a Festival ribbon and name badge.  All reported incidents will be handled in accordance with the 
Safe Working Practice and Festival Child Protection best practice advice.  In addition each Festival will ensure the 
availability of a quiet area / room where concerns can be expressed in private.  

 
6.� For the duration of the Festival all teachers/parents/guardians/carers are responsible for the continuous care and 

supervision of their own children/pupils/vulnerable adults.  If they are unable to attend personally, they must delegate 
their responsibilities to an identified adult and ensure that their children/pupils/vulnerable adults are aware of the 
identity and name of the person responsible for their care.  This includes supervision throughout all Festival venues, 
performance, practice and changing areas that may be provided.    

 
7.� No unauthorised photography or video recording is allowed at our Festivals.  Where parents/guardians/carers do not 

wish photos to be taken at all, then the responsible adult attending should ensure that their child/pupil/vulnerable adult 
is not included in official authorised photos. 

 
8.� Some children and vulnerable adults may have specific needs in order to take part.  If this is the case we ask the 

responsible teachers/parents/guardians/carers to contact the Festival prior to arrival.  The Festival actively seeks 
wherever possible to meet these needs, but must know beforehand in order to prepare support – or to advise that 
help cannot be provided on this occasion. 

 
9.� The Festival’s Child Protection Policy and approach to Creating Safer Festivals for Everyone is published explicitly in 

our Syllabus, Programme and on our website. By completing and signing the entry form all parents / guardians / carers 
and teachers of entrants under 18 (or vulnerable adults of any age) confirm that they give (or have obtained) the 
necessary consents for the entrants to take part in the Festival.  Without consent the entry to the Festival cannot be 
accepted.  
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